
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



318 



THE MUSICAL TIMES.— Maech 1, 1868. 



involving some special difficulty in mechanical execution 
may be useful as an exercise ; but to deserve the name 
of " Studies " these objects should be attained in alliance 
with cultivation of the taste and judgment. Such double 
merit is found in the pianoforte studies of the best masters, 
as those of Clementi, Cramer, Moscheles, Chopin, &c. ; and 
such, in at least an equally high degree, is the case in the 
studies now before us. As an exercise on the difficulties 
and varieties of arpeggio passages, No. 1 is invaluable ; while, 
without any reference to such special purpose, the beauty 
of the melodic theme which underlies the surrounding 
brilliant passage writing, the completeness in treatment 
and development, confer a special charm and value on it 
as a musical composition. This appears to have been 
composed at Frankfort, June 9, 1836. No. 2, as a 
study of rapid triplet passages— chiefly for the right hand, 
but with occasional exchange to the left — is admirably 
calculated for the acquirement of lightness and facility of 
finger ; while its bright vivacity and unbroken continuity, 
are in excellent contrast to the more serious tone of the 
preceding Etude. Ho. 3 is, perhaps, more thoroughly a 
study, in the sense of an exercise, than either of the 
preceding numbers. Rapid arpeggio passages of accom- 
paniment in semiquavers for the left hand, with chords in 
the right hand — the thumbs of both hands interwoven in 
a manner elsewhere used with peculiar effect by Mendels- 
sohn (as, among other instances, in the allegro giojoso follow- 
ing the " Serenade," Op, 43.) — require a combination of 
strength and lightness in the player, that the practice of 
this piece is eminently calculated to promote. This Etude 
is merely endorsed December, 1838. 

Mendelssohn's Lieder ohne vi'orte. 
In the last number of the Musical Times, the recently" 
published eighth book of these exquisite pieces was noticed 
in detail ; and we have here a new edition of the whole 
of the previous forty-two lieder (seven books), handsomely 
bound in cloth, beautifully engraved and printed, and 
issued at a price which would be cheap even for a produc- 
tion of inferior quality. 



Leipzig : Bkeitkopf axd Hartel. London : Novello. 

Eweb and Co. 
Pianoforte werlee zu zwei handen. 
Pianoforte werlee zu vier hiinden. 

Von Franz Schubert. 
We have here a collection of original pianoforte solos 
and duets, by one of the most extraordinary and prolific 
composers of the present century. Living at the same 
period, and in the same locality (Vienna) with Beethoven, 
Schubert's genius, much influenced by, and somewhat re- 
flective of that of Beethoven, was thrown into undue 
temporary shade by the overpowering grandeur of his 
neighbouring contemporary. Schubert's own retiring- 
nature, too, seeking only to pour out the irrepressible 
creations of his exhaustless imagination, without care for 
publicity, or present (or even future) fame, no doubt helped 
to keep in obscurity a multitude of admirable works 
which are only lately becoming known and esteemed as 
the productions of rare creative genius. But compara- 
tively few of his four or five hundred admirable songs 
were published before his death ; while his pianoforte music 
(although some has been published for more than thirty 
years), has been all but entirely ignored ; especially in this 
country, until some recent performances at the Monday 
Popular Concerts have revealed the beauty of composi 
tions possessing much that is analagous to those' of 
Beethoven, in poetical beauty and refined idealism, if not 
in sublimity and vastness of conception. In Gennany, 
Liszt, Schumann, and Mendelssohn, were the first to 
direct public attention to the rare and high merits of 
Schubert's music ; the first-named artist having largely 
made known the composer's pianoforte music by his 
pei formances, especially of the Fantasia (Op. 15), which 
forms No. 2 of the solo pieces referred to above. This 
work, although called a fantasia, is almost as regular in 



construction as a sonata proper ; the first movement, slow 
movement, scherzo and trio, and finale, notwithstanding 
their occasional free and florid treatment, having nearly 
as much coherence and symmetry of design, as the com- 
poser's ten grand sonatas so called. The exquisite adagio 
of this piece, based on the well-known song of " The 
Wanderer " (one of the few of his songs which became, 
popular in Schubert's lifetime), scarcely any but Beethoven, 
or Schubert himself could have written, so full is it of 
grand and glowing sentiment. Similar to this work, in 
construction and importance, is the Fantasia, or rather 
Fantasie-Sonate, (Op. 78), which also has the same com- 
plement of movements ; in this instance a minuet instead 
of a scherzo, The dreamy grace and ideal beauty of the 
whole piece belong to the highest order of musical poetry ; 
while, as a study of execution as well as style, it is most 
valuable. The finale especially, offers passages which, 
while of great mechanical difficulty, are so exquisite in 
themselves, that the practice necessary to master them 
becomes a labour of love, rather than the drudgery usual 
in such cases. This collection also includes those exquisite 
little pieces of dance music which Schubert used to 
throw off with rapid extemporization. At the houses of 
his intimate friends he would sit at the piano, and, for 
hours together, improvise such pieces to the delight of 
those dancers as well as listeners who were honoured by 
such unbending of high genius. The Waltzes, Laudlers, 
Ecossaises, and Galops here reproduced, are nearly all of 
exquisite charm. Among the thirty-six waltzes (Op. 9), 
which form the two first books of this collection of solo 
pieces, No. 2, " Trauer, oder Sehnsucht's Walzer," is 
conspicuous for its beauty, as well as having for years 
passed as i he composition of Beethoven. Exquisite also 
are the " Landler " and "Ecossaises" (Op. 18), some of 
the latter pieces being remarkable for a bright vivacity in 
strong contrast to the usual tender melancholy of Schu- 
bert's music. Other sets of similar pieces, as Op. 33, 49, 
50, 67, and 91, contain similar beautiful specimens, some 
full of gentle pathos, notwithstanding their dance- 
character ; others, again, being altogether as cheerful in 
tone. 

The four-hand pianoforte music of Schubert, while even 
less known than his solo pieces, is scarcely less worthy of 
publicity and admiration. To begin with the first num- 
ber of the present collection, " Variations on a French 
air," (Op. 10) — this piece, it is said, first attracted the 
favourable notice of Beethoven towards the young com- 
poser who stood in such awe of the giant master whose 
style so largely influenced him. The charming variety 
and ingenuity with which a simple theme is treated in 
this Op. 10 of Schubert, raise it far beyond the level of 
most such pieces. Of similar beauty and importance are 
his variations on an original theme (Op. 35), — on a subject 
from Berold's Marie (Op. 82), — and his "Andantino- 
variee " (Op. 84). His several sets of Marches. (Op. 27, 
40, 51, 55, 66, and 121),— his Polonaises, (Op. 61 and 75) 
— are full of exquisite thoughts and beautiful fancy, con- 
veyed in comparatively small forms which are so fre- 
quently but the medium of commonplace. His more 
important duet pieces; his Sonata (Op. 30), each of its 
three movements so full of exquisite grace ; his long and 
elaborate " Divertissement a la Hongroise" (Op. 54) ; and 
his romantic Fantasia (Op. 103)— are all so impressed 
with the stamp of genius and originality that it is sur- 
prising they should be so little known among pianoforte 
players. The present edition of these solo and duet 
compositions are brought out with all that correctness and 
excellence of paper, engraving, and printing which have 
long been characteristic of Messrs. Breitkopf and Hartel's 
publications. 

Sonatenfur das Pianoforte, von L. von Beethoven. 
Polonaismfur das Pianoforte, J Von F ch 
Walzer fur das Pianoforte. j ' 

The above are recently-issued editions of classical 
pianoforte works in the octavo form, published at prices 
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which, a few yeare since, would have been deemed im 
practicable. The great standard and complete edition of 
all Beethoven's works, of every class, recently completed 
by Messrs. Breitkopf and H&rtel is well known among 
connoisseurs as one of the greatest enterprises ever entered 
on by music publishers. Various errors had long passed 
current in the Sonatas and other works of Beethoven- 
wrong notes, deficiencies or superfluities, and other points 
of inaccuracy which it might soon have become impos- 
sible to settle authoritatively but for the spirited under- 
taking of the great Leipzig firm, who have spared neither 
cost nor trouble in preparing an edition of the works of 
Beethoven, which worthily enshrines the grandest musical 
productions, and is an honour alike to German enterprise 
as to German art. Every doubtful point has been settled 
by comparison and research into authority, under the 
combined knowledge and judgment of a committee whose 
names include among others, those of Herren Reinecke, 
Kichter, David, Nottebohm, Bagge, Jahn, and the late 
Moritz Hauptmann ; and the whole of Beethoven's works, 
thus purified from error, are now comprised in a series 
of twenty-four divisions ; the engraving and printing of 
which are remarkable for beauty and clearness even in 
these days of improvement in such externals. By this 
admirable edition of Beethoven, Messrs. Breitkopf and 
Hartel will be associated with the name of the composer, 
as Baskerville was with the important works which issued 
from his press ; and with greater reason, since the German 
musical publication is fully as beautiful as the English 
productions referred to, with the advantage over them of 
being correct. 

The small edition now under notice is a reproduction 
of the solo sonatas, with the advantage of the corrections 
of the larger edition, including also the six sonatas only 
recently added to the former collection of thirty-two. 
The first three of these (Nos. 33, 34, 35) have an interest 
as being known to be the productions of Beethoven in his 
eleventh year. Small as these volumes are, from the 
neatness of the engraving, the brightness of the ink, and 
the goodness of the paper, they are as available for per- 
formance as they are useful for ready reference ; and their 
portability and handy form render them well worth the 
few shillings charged for them, even to those who already 
possess larger and more expensive editions. 

The edition of Chopin's Polonaises and Waltzes is 
similar in form and cheapness to the publication pre- 
viously referred to. By means of these beautiful little 
editions, a whole library of great compositions can be 
carried about in a corner of a portmanteau. 



Lambokn Cock, Addison, and Co. 

Elementary Course for Vocalising and Pronouncing the 
English Language. By Natalia Macfarren. 
So many elementary works on music are merely copied 
from their predecessors that it is quite refreshing to find 
any one containing the result of original thought, even 
when the maxims laid down do not coincide with the con- 
ventional rules which are protected by their age. " Sing- 
ing Tutors " are drugs in the market ; but the real 
difficulty is to know one from the other. When, therefore, 
we meet, as in the present instance, with a work on the 
subject written with an avowed object, we are bound to 
believe that the author has something to say, and are dis- 
posed, in consequence, to treat the book with an additional 
amount of respect. Mrs. Macfarren writes so sensibly 
that we commend her observations to the notice of all who 
wish to ground themselves in the difficult art of coupling 
the intelligible pronunciation of a language with the notes 
produced. Professional vocalists, as well as amateurs, are 
so prone to disregard this important branch of their study 
that we often question whether the majority of singing 
masters, in their anxiety to develop a fine voice, do not 
ignore the matter altogether, expecting that the power of 
speaking the word or syllable to the note will come by 
itself. We quite agree with Mrs. Macfarren that " it is a 



good exercise rhythmically to chant (in the medium 
register of the voice) some poetry, or better, poetical 
prose," and believe that, were this system generally 
adopted, we should not be doomed to listen to so many 
" songs without words," both in our concert-rooms and 
drawing-rooms. The exercises contained in this book 
are exceedingly good, especially those for the proper pro- 
nunciation of the consonants, which are arranged so that 
the alliteration of the letter with the note compels the 
pupil to produce the consonant with a due amount of 
firmness, a result quite unattainable by the questionable 
method of what is called " solfeggio." Believing, with 
our author, that the English language is full of musical 
beauty, were its real power deeply studied by native 
vocalists, we welcome this book as an intellectual and 
valuable addition to the few works bearing upon this 
important subject. 

1. Sweetly sound the Sabbath Bells (" Quel Bonheurf) 

Two-part song. English words by W. H. Bellamy- 

2. There is Heav'n overhead ("Notre port est au del." 

Two-part song. English words by W. H. Bellamy. 
Both composed by Luigi Bordese. 
The first of these compositions is a charmingly melo- 
dious and unpretending song, harmonized for two equal 
voices, and accompanied so as to assist young singers, and 
yet, in parts, to maintain an independent character. The 
two short solos for the voices, with the change of key at 
the close of each, give much force to the words, and 
materially heighten the effect, without introducing any 
difficulties for the singers. We can confidently re- 
commend this two-part song as a real " Sabbath evening " 
hymn ; both words and music appealing to juvenile 
vocalists with a purity of religious feeling seldom to be 
found amongst the sacred effusions so ostentatiously 
dressed up for the market. No. 2, although well written, 
and simple in construction, is scarcely so attractive as the 
first, the voices running throughout equally together, and 
the melody being somewhat more commonplace. Both 
these songs have French as well as English words. 

1. Thou art, God, the Life and Light. 

2. There is an hour of peaceful rest. 

Both composed by T. M. Mudie. 
Here are two chamber anthems, arranged for three 
equal voices, by a composer whose works, we can affirm 
from our own experience, deserve to be better known. 
Of these two compositions we infinitely prefer the first, 
which is truly sacred in feeling, and so quietly harmonized 
and carefully written in all the parts, as to be thoroughly 
within the reach of even moderate singers. In No. 2 
there are frequent passages for two voices, an effect for 
which the words are admirably suited. Vocalists search- 
ing for really good and unostentatious religious music, 
will find these chamber anthems well worth attention. 



Boosey and Co. 
The Contrabandista. 
The new number of Messrs. Boosey 's "Standard Operas 
for Voice and Pianoforte" consists of Mr. Arthur Sulli- 
van's clever comic opera, produced at St. George's Hall, 
some six weeks since, as noticed in our number for 
January. Among other pieces which are likely to be- 
come favourites are the songs, " Let others seek," " Only 
the night wind," " Wake, gentle maiden," '• My love, we'll 
meet again," and the capital buffo song, " From rock to 
rock." These, with the whole of the other nine pieces of the 
opera, are here issued in a convenient quarto size for 
four shillings. 



W. Williams and Co. 

Grand Triumphal March. Composed by N. Heins. 

A bold March, which we should think would be effec- 
tive with a good military band. There are few Marches, 
save those left us by men who are known for better thingSj 



